










Inspired by LGBTQ politics, Curtis Welteroth composes sexually explicit images that explo-
re taboo sexualities and queerness with an overlay of humour and irony. By incorporating 
known popular culture motifs in his work in unexpected contexts, Welteroth subverts the 
traditions of sexuality, sexual taboos and expectations of desire in a manner which is both 
comic and inquisitive. Like Crawford, Welteroth likes to play with heroic identities often 
taken from the literary tradition. 

The commissioned works of the exhibition examine words in painting in three utterly diffe-
rent scenes which function as ‘key holes’ through which we can observe the secret lives of 
the protagonists. Starting with a book, where a small fictive literary story is being narrated 
in media res, to a diary where phallic symbols are drawn out of obviously –boredom – of the 
hero, to a snapshot of a chat conversation between two gay men, all three pictures function 
as a secret voyeuristic journey into the hero’s private life. 

in his work, words are indispensable narrative vehicles allowing the artist to raise scepti-
cism towards tradition and conservatism. Implemented in a striking and salient way, text 
in Welteroth’s work references earlier revolutionary practises like that of Barbara Kruger or 
Christopher Wool. His intentionally kitsch aesthetics, playful and vibrant, propose ostensi-
bly cartoon-like scenes where the hidden symbols are to be decoded under close specula-
tion by the visitor.
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The more we look at the paintings, the more we can learn about the life and personality 
of the person and the more we can observe the symbols which lie abundant in the work. 
Using fruits and wine, the goods we associate the most with pleasure and lust, Welteroth 
is drawing from the long tradition of art history and academic painting to reinvent visual 
associations and form his own voice in a fearless, colourful and playful manner. Welteroth’s 
painting style and choice of materials occasionally imitates traditional painterly techniques 
while his passion for literature and its de-symbolization of social symbols is a distinct re-
curring theme. 







Certain photos can describe the life of people as if they were a template – group family 
photos, class photos, wedding photos, photos of playing children. Yet, these photos can 
alter their meaning when shown in different contexts. These are pictures of individuals, but 
at the same time, they appear to be taken from another’s life and the sense of individuality 
becomes blurry. Yet, as recognisable and banal as they might be, in Bandelin’s work, the 
photos are breathing new life through the artistic intervention. 

Bandelin‘s practise in these photographic works focuses on her interest in distorting rea-
lities and experimenting with identities which is a common motif in her work. In the over-
painted silkscreen prints, the creation of new contexts of meaning is a conscious method 
of intellectual transformation. The absurdity of being human is being revealed in different 
scenarios which are always located in the vicinity of reality. The drama does not arise in the 
plot, but in the interplay of the characters and the exaggerated, condensed, the masked, 
unmasked or totally erased figures and characters. 

By blending the scenes with colors, words and abstract brushstrokes, Bandelin is recrea-
ting these memories into artistic experiments, creating new narratives out of the dull, life-
less ‘everymen’. The ‘Everyman’ is transformed into a protagonist in the new scene, turns 
from being the passive to be observed to the active to be performing with what this trans-
formation can be extended to mean in a political level.
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In her series of works, semiotics are implemented as ‘subtitles’, a way to support the action 
and build a bridge of communication between the observer and the observed. The homo-
nymous titles of the works make them be presented as small books, or rather as titles of 
surreal films where one cannot really guess the content. 





Anna Nezhnaya exhibits two pieces where she explores the universality of meaning and a 
non-dual perspective of existence. ‘Alfa’ and ‘Omega’ letters which stand for the first and 
last letter of the Greek alphabet implying a sense of immortality and completeness, often 
associated with the One God in Christian religion. In this example of work, one can soon re-
alise that just two letters can assume themselves as fully independent creations, creating 
a context by themselves without yielding to the need for explanations. 

While A has been associated with a hierarchical distinction and power, Omega refers to 
an eschatic interpretation of the world, almost a biblical one relating to God as the begin-
ning and end of things. The letters provide the context for the work and its interpretation 
grounded on historical and religious knowledge and yet at the same non-representatively 
referring to a post-existential conceptualisation of the world. The circular pattern of the 
texts is shown as the metaphor for universal love that interconnects every alive being on 
Earth through its Divine component.

IWANTYOURLOVE is the message to the world/to the person/ to the God; an eternal desire 
of pure and sincere love as in Agape. Ancient Greeks used seven words to describe love: 
Agape stands for the unconditional love or divine love. IWANTYOURLOVE is a clear manifes-
tation of that strongest feeling in a quest for an eternal, infinite and unbiased love. 
Both works reflect the non-dual structure of existence and the deep need of human beings 
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to love and be loved. In that state of higher consciousness, the dichotomy of concepts that 
are traditionally perceived as opposite (start-end, I-other, love-fear) is transcended. Thus, 
an Apocalypse can be perceived not as an end per se, but as an inevitable process that pre-
cedes new creation. After destruction comes rebirth and this is represented by the circular 
structure of the work. 









1. Nina Ansari
Der Körper is(s)t zur Freiheit verurteilt, 2003
Edition: 3/20
Pigment print on Hahnemühle paper 
110 x 140 cm

2. Nina Ansari
Munition
2015-16
Video
Image: Vanessa Souli

3. Philip Crawford
We Fight To Stay Strong, 2017
comic book pages, resin, ink
aluminium light box
10 x 40.5 x 105 cm

4. Philip Crawford
Don’t Worry Love (Beowulf #6) , 2015
comic book pages, resin, ink
50 x 15.7 x 2.5 cm 

5. Philip Crawford
Whoever You Are... (Conan the Barbarian #108) , 2015
comic book pages, resin, ink
18.5 x 10 x 3.5 cm

6. Exhibition View 
Image: Marc Maria Orsini

7. Nadine Fecht
„autosuggestive Potentiale“ (1 of 3, here: frombluetored), 2015 
fading ink on paper
123 x 83,5 cm

8. Nadine Fecht
Study of „hysteria“, 2015
black ink on paper
29,8 x 21 cm

9. Nadine Fecht
Study of „hysteria“, 2015
blue ink on paper
29,8 x 21 cm

10. Nadine Fecht
Study of „JA“, 2017
Oil pen on paper
42 x 30 cm

11. Curtis Welteroth
Untitled (Erotica Novel Excerpt with Allegories, or, Daisy 
Chains), 2018
Acrylic on Canvas, 30 x 30 cm

12. Curtis Welteroth
Untitled (Dear Dumb Bitch Diary, or, The Cherry Popper), 2018
Acrylic on Linen
30 x 30 cm

13. Curtis Welteroth
Untitled (Hier ;), 2018
Acrylic on Linen
20 x 20 cm

14. Undine Bandelin
Guten Tag, ich habe mich leider verirrt, 2012
Screen printing / mixed media on paper
50 x 70 cm 
 
15. Undine Bandelin
Brillenleute, 2012
Screen printing / mixed media on paper
50 x 70 cm 

16. Undine Bandelin
Amok, 2012
Screen printing / mixed media on paper
50 x 70 cm

17. Undine Bandelin
Wer hat Angst, 2012
Screen printing / mixed media on paper
50 x 70 cm

18. Anna Nezhnaya
Alfa & Omega, 2018
Neon in glass tubes
70 x 60 cm
Image: Marc Maria Orsini

19. Anna Nezhnaya
IWANTYOURLOVE, 2018
LED Light
30 x 100 cm
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